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Ann Craven

Sessions Arts Club

Big Carolina Parakeets (Extinct, on Black with
Cherries, after Audubon), 2019
2019
oil on canvas
152.5 x 122 cm / 60 x 48 inches

Ivory-billed Woodpeckers, (Near-Extinct, after
Audubon), 2019
2019
oil on canvas
61 x 45.5 cm /24 x 18 inches

Carolina Parakeets, on Black (Extinct, after
Audubon), 2019
2019
oil on canvas
61 x 45.5 cm / 24 x 18 inches

Ivory-billed Woodpecker on Yellow (NearExtinct, after Audubon), 2019
2019
oil on linen
61 x 45.5 cm /24 x 18 inches

Passenger Pigeons (Extinct, after Audubon),
2019
2019
oil on linen
61 x 45.5 cm / 24 x 18 inches

The source material from Audubon sits within Craven’s accumulated archive of bird books, nature magazines and web
screenshots, collaged together in her distinctive painterly style, with signature motifs of owers and fruit, out-offocus ‘wallpaper’ backgrounds, sunset gradients and references (or homages) to painters such as Picabia and O'Keefe.
Craven's practice is driven by a process of compulsive recurrence, referring to 'revisitations' or 'continuums'. In these
works, endangered or entirely eradicated species are repeated across multiple canvases, their presence re-a rmed and
upheld. An emphasis on protection and preservation merges conceptually with Craven's painting process: the blending
of emotional and systematic return to a repertoire of subjects from nature gestures towards a persistent and hopeful
life-force, reinforcing the pre-eminence not only of the natural world, but of time, painting its passing as record.
Craven calls this 'the continuous just past'; an ephemerality which she seeks to commemorate and celebrate in her
work.
—
Ann Craven (b. Boston, USA, lives and works in New York and Maine) paints subjects from the natural world – the
moon, birds, deer, pandas, and certain other animals, trees, owers, and portraits of people she knows. She returns to
these 'icons' serially, observing from life, a vast visual archive, and her own paintings, which often become source
material for further return. Craven treats her work as a vehicle for an expanded present moment and acknowledgment
of cycles of time, an exploration of the complexity and instinctive pull of remembrance.
Solo exhibitions include Birds We Know, Center for Maine Contemporary Art (2019); TIME, Le Confort Moderne,
Poitiers, France (2014) and Shadow’s Moon and Abstract Lies, FRAC Champagne-Ardenne, Reims, France (2008),
amongst others. Her work has been included in many institutional group exhibitions including at Centre Pompidou
Metz, Dallas Museum of Art, Fair eld University Art Museum, CT, Concord Centre of Visual Arts, Sculpture Centre.
Craven’s paintings are held in the collections of the Museum of Modern Art, Whitney Museum, New Museum, LeRoy
Neiman Center for Print Studies and Columbia University, New York; Museum of Contemporary Art, Chicago; Dallas
Museum of Art, Texas; Hammer Museum, Los Angeles; Perez Art Museum and Institute of Contemporary Art, Miami;
Henry Art Gallery, Faye G. Allen Center for the Visual Arts, Seattle, USA; Le Confort Moderne, Poitiers and FRAC
Champagne-Ardennes, Reims, France.
—
For further enquiries please contact Phillida Reid – phillida@southardreid.com
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Southard Reid's new gallery space at 10 - 16 Grape Street, London WC2H 8DY, will open Summer 2022.
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Ann Craven’s installation in Sessions dining rooms draws from her series 'American Birds (Endangered, Extinct, after
Audubon), 2018 - 2019’, rst exhibited at Southard Reid, London. Rendered in oil on linen, Craven's compositions
quote from naturalist and artist John James Audubon's nineteenth-century illustrated book The Birds of America, with
Craven selecting bird subjects that are today threatened or extinct species: Ivory-billed Woodpeckers, Passenger
Pigeons and Carolina Parakeets.

